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Frederick Denison Maurice, 
Disciple and Interpreter of Coleridge: 
'Constancy to an Ideal Object' 
A . J . H A R T L E Y 
TH E supposedly ' n e w a n d m o r e v i t a l in terpreta t ion ' o f Coler idge ' s poet ry made possible b y the l i g h t o f Aids to Reflection (1825) a n d Coler idge ' s later theo log ica l w r i t i n g s 
is not n e w . 1 It is the m e t h o d by w h i c h F r e d e r i c k D e n i s o n M a u r i c e 
(1805-72) and the Coler idgeans interpreted the poet -phi losopher 
m o r e than a century ago. G u i d e d b y J u l i u s H a r e (1795-1855), 
M a u r i c e at twenty-three emerged as a disc iple and interpreter o f 
C o l e r i d g e , and his ' rad ia t ing inf luence ' at C a m b r i d g e 'was o n l y 
second i n importance to the O x f o r d M o v e m e n t i tse l f ' . 2 It is 
scarcely t o o m u c h to c l a i m for h i m that, i n a p p l y i n g Coler idge ' s 
ideas to l i terature, theo logy , a n d society t h r o u g h o u t a l o n g 
career as a l ibera l and l iterary theo log ian , M a u r i c e not o n l y kept 
C o l e r i d g e al ive d u r i n g the V i c t o r i a n age, but kept h i m so, w h o l e 
and entire. 
It is therefore lamentable to read that 'there are t w o Coler idge ' s 
to be cons idered ' , that the second, ' the insp i red table-talker, the 
speculative t h i n k e r , the re l ig ious a n d p o l i t i c a l p h i l o s o p h e r ' — 
the H i g h g a t e C o l e r i d g e — was the choice o f his V i c t o r i a n 
a d m i r e r s ; and to hear a m o r e recent cr i t ic announce that the 
Coler idgeans 'disastrously severed' Co ler idge ' s p h i l o s o p h y a n d 
theo logy f r o m his poetry and thus ' d i s m e m b e r e d ' the essential 
u n i t y o f his t h o u g h t . 3 
T h e v i e w is perhaps credible . It seems to be strengthened by 
C o l e r i d g e himself , the b u l k o f w h o s e w o r k as p h i l o s o p h i c a l 
1 'Stephen Prickett: Coleridge and Wordsworth . . . ', Times Literary Supplement, 
2, October 1970, p. 1129. 
2 Graham Hough, 'Coleridge and the Victorians', The English Mind, cd. H . S. 
Davies and G . Watson (19(14), p. 183. 
3 Stephen Prickett, Coleridge and Wardstvortb, 1970, p. 3, Compare Hough, p. 177. 
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speculat ion is , fittingly e n o u g h , i n prose rather than poetry . 
T h a t H a r e and M a u r i c e were c le rgymen w r i t i n g theology instead 
o f poet ry supports the argument , a n d they may inadvertant ly 
have d r a w n some V i c t o r i a n s , w h o were n o t h i n g i f not theo log ica l , 
away f r o m the poetry . S u c h a v i e w ignores the speculative prose 
that preceded the poetry , h o w e v e r , as w e l l as that w h i c h ran 
concurrent ly w i t h i t , b o t h o f w h i c h flowed i n t o the tota l l i terary 
stream o f Co ler idge ' s later w o r k . 
A b r i d g e between the R o m a n t i c s and the V i c t o r i a n s , the 
Coler idgeans natural ly k n e w m o r e o f the o lder than o f the 
younger m a n , b u t this does not mean that they d i v i d e d h i m . T h e 
d i c h o t o m y suggested b y recent crit ics ignores the fact that 
theo logy is the f o u n d a t i o n o f Co ler idge ' s t h o u g h t a n d that, 
whatever ideas he expressed a n d i n whatever f o r m he expressed 
t h e m , he began a n d ended w i t h m a n a n d his re la t ion to G o d . 
A s Professor W i l l i a m W a l s h , q u o t i n g H e n r y James, has p u t i t , 
' E v e r y t h i n g he d i d , h o w e v e r fine o r h o w e v e r gross, had a 
reference to . . . " a n order o f goodness a n d p o w e r greater than 
any this w o r l d b y i tse l f can s h o w , w h i c h is u n d e r s t o o d as the 
re l ig ious s p i r i t " ' . 1 H i s disciples never abandoned the premiss . 
O n their behalf, t o o , t h o u g h n o n e o f the Coler idgeans can r a n k 
w i t h C o l e r i d g e , The Poetical Works o f R i c h a r d M o n c k t o n M i l n e s 
(1809-85) testify to an interest i n poetry , w h i l e his Life of Keats 
(1848) first p laced K e a t s a m o n g the great E n g l i s h poet s ; a n d 
M a u r i c e was the g u i d i n g l i g h t o f Charles K i n g s l e y (1819-75) a n d 
G e o r g e M a c D o n a l d (1824-1905). 
T h e essential C o l e r i d g e began w i t h m a n as a creature o f Reason 
a n d Reason he designated as B e i n g ; h u m a n b e i n g , l i k e life itself, 
was the gift o f the Supreme B e i n g , o r the Supreme Reason . F o r 
h i m , t o o , man's earthly life was b u t a c o n t i n u a l yearn ing for a 
re-unif icat ion w i t h the Inf inite, his H o m e . L i f e therefore became 
an aspirat ional process o f the h u m a n subject s t r i v i n g towards a 
reconc i l i a t ion w i t h the Ideal O b j e c t , the constancy o f his aspirat ion 
b e i n g n o other than an active practice i n the ways o f G o d . 
A s B e i n g was reflected i n h u m a n b e i n g , so A b s o l u t e W i l l was 
reflected i n h i m also. B y act ing i n accord w i t h the Sp i r i t , the 
h u m a n b e i n g expressed his w i l l i n e m u l a t i n g 'the only-begot ten 
1 Coleridge The Work and the Relevance, 1967, p. 24. 
F . D . M A U R I C E 7 
L o g o s ( W o r d , Idea, Supreme M i n d . . . ' ) . C o l e r i d g e , w h o began 
w i t h m a n , began also w i t h G o d a n d , w o r k i n g his w a y out o f 
U n i t a r i a n i s m , he came to see G o d as essentially a three-fold 
B e i n g , a n d the bed-rock o f his t h o u g h t , a l ike i n poetry as i n 
p r o s e . 1 T h o u g h he preached a set o f U n i t a r i a n sermons at 
Shrewsbury i n 1798, the T r i n i t a r i a n concept o f G o d permeates 
The Ancient Mariner and is the f o u n d a t i o n o f his famous d is t inc-
t ions , that between Reason and U n d e r s t a n d i n g , a n d that between 
I m a g i n a t i o n and F a n c y , b o t h o f w h i c h he and W o r d s w o r t h 
discussed d u r i n g their annus mirabilis. 
T h e Coler idgeans emulated C o l e r i d g e , n o t o n l y i n accept ing 
the T r i n i t y as the f o u n d a t i o n o f h u m a n b e i n g , but also i n the 
app l i ca t ion o f his theology to aesthetics a n d c r i t i c i s m , po l i t i cs 
and poetry . A c l e r g y m a n , H a r e had always been o r t h o d o x , and 
was so w h e n M a u r i c e came under his influence at C a m b r i d g e . 
M a u r i c e , h o w e v e r , h a d to w o r k his w a y to o r t h o d o x y i n the teeth 
o f fami l ia l o p p o s i t i o n , for his father was a U n i t a r i a n minister . 
O r t h o d o x y finally came d u r i n g the early m o n t h s o f 1828 w h i l e 
he was w r i t i n g a series o f cr i t ica l sketches o f c o n t e m p o r a r y 
a u t h o r s 2 i n w h i c h , g r o u n d i n g his c r i t i c i s m o n Coler idge ' s 
aesthetic pr inc ip les , he clarif ied C o l e r i d g e to h i m s e l f and , i n the 
process, f o u n d his w a y i n t o the c h u r c h : The Kingdom of Christ 
(183 8 ) , 3 an a p o l o g y insp i red by C o l e r i d g e for u n i t y i n the universa l 
c h u r c h , was his most i m p o r t a n t w o r k a n d one o f the m o s t 
inf luentia l w r i t i n g s o f the century. 
T h e Coler idgeans , l ike C o l e r i d g e , saw I m a g i n a t i o n as Reason , 
a n d therefore t o o k i t for granted that p h i l o s o p h i c a l theo logy i n 
prose was necessary to poetry . I n d i s t i n g u i s h i n g F a n c y f r o m 
I m a g i n a t i o n C o l e r i d g e g r o u n d e d the d i s t i n c t i o n ' i n nature ' — 
b y w h i c h he means b o t h h u m a n nature and its essential c o n n e c t i o n 
w i t h G o d . F o r h i m , I m a g i n a t i o n was n o t o n l y the ' p r i m e A g e n t 
o f a l l h u m a n P e r c e p t i o n ' , but also 'a repet i t ion i n the finite m i n d 
o f the eternal act o f creat ion i n the infinite I A M ' , w h i l e F a n c y 
had to d o w i t h m e m o r y and p h e n o m e n a l c h o i c e . 4 H i s d i s t i n c t i o n , 
therefore, is theo log ica l , b u t i t nevertheless p r o v i d e s 'a theory o f 
1 S. T . Coleridge, The Friend, cd. Barbara E . Rooke, I, 515 n. 
1 The Athenaeum (January-June 1828), now printed in book form: F. D . Maurice, 
Sktches of Contemporary Authors, 1828, cd. A . J . Hartley, 1970. 
3 References are to the second edition (1842), ed. Alec R. Vidier (2 vols, 1958). 
4 S. T . Coleridge, hiographia Literaria, ed. J . Shawcross, 2 vois, 1965), i , 202. 
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the fine arts' a n d C o l e r i d g e put i t f o r w a r d as a ' t o r c h o f gu idance ' 
b o t h for the 'philosophical c r i t i c ' a n d 'the poet'.1 N o r d i d he d i v i d e 
poetry f r o m theo logy i n Aids to Reflection (1825). ' I n philosophy 
equal ly as i n poetry', he w r o t e , ' i t is the highest and most useful 
prerogat ive o f genius to p r o d u c e the strongest impress ions o f 
nove l ty , w h i l e it rescues admit ted truths f r o m the neglect caused 
b y the v e r y circumstances o f their universa l a d m i s s i o n ' . T h i s was 
achieved by a meet ing o f 'extremes' , the w o r k o f Reason . T h e 
result was ' impress ions o f n o v e l t y ' , o r p o e t r y . 2 
N e i t h e r C o l e r i d g e n o r the Coler idgeans , then, separated 
poetry f r o m theo logy . W h i l e w e agree that to C o l e r i d g e w e o w e 
'the impulse o f every m o v e m e n t ' i n creative poetry and c r i t i c i s m 
between 1798 a n d 1834, 3 the tendency to d i v i d e the m a n persists, 
a n d w e have remained m o n u m e n t a l l y indifferent a l ike to the 
perceptive v i ews about h i m expressed b y his disciples , and to 
their appl ica t ion o f his t h o u g h t , b o t h to l iterature and to h u m a n 
affairs. E a s i l y first a m o n g his interpreters , M a u r i c e , h o w e v e r , 
t ransmitted C o l e r i d g e and his ideas to his V i c t o r i a n l i terat i . 
A t C a m b r i d g e , M a u r i c e t o o k his cue f r o m H a r e a n d , w i t h his 
intel lectual p o w e r , his gift for abstract ion, and his reverence for 
r e l i g i o n , s o o n f o u n d h i m s e l f at the centre o f a g r o u p o f y o u n g 
m e n w h o , for their h i g h seriousness and zeal i n r e f o r m , were 
d u b b e d apostles. A m o n g others i n their A p o s t l e s C l u b besides 
M o n c k t o n M i l n e s , were J o h n S ter l ing , f r iend and f o l l o w e r o f 
M a u r i c e , Charles W h i t m o r e , H e n r y S tebb ing , a n d A r t h u r H a l l a m , 
the a d m i r e d fr iend o f T e n n y s o n . H a r e ranked M a u r i c e ' s meta-
phys ica l powers ' a m o n g the greatest' he had k n o w n , and every-
one c o n c u r r e d ; and after meet ing these C o l e r i d g e a n apostles as 
adversaries i n his D e b a t i n g society, J o h n Stuart M i l l assessed 
M a u r i c e ' s m i n d as 'dec idedly super ior ' to Coler idge ' s o w n . 4 
It was therefore a foregone c o n c l u s i o n that M a u r i c e s h o u l d be 
first a m o n g contemporary interpreters o f C o l e r i d g e . B o t h 
M a u r i c e and they, e m u l a t i n g C o l e r i d g e himself , t o o k a m i d d l e 
1 Biographia Literaria, I, 62. The italics are mine. 
2 S. T . Coleridge, Introductory Aphorism I, Aids to Reflection, 1884, p. 1. Italics 
mine. 
3 George Saintsbury, A Short History, Papermac edition, 1962, p. 654. 
1 J . S. M i l l , Autobiography, with an introduction by C. V . Shields, 1967, p. 100; 
see also The Life of Frederick Denison Maurice, ed. Colonel F. Maurice, 2 vols, 1884, 
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w a y between p h i l o s o p h i c a l rad ica l i sm a n d the conservat ive 
O x f o r d M o v e m e n t . 
T h r o u g h C o l e r i d g e , H a r e deepened his awareness o f mans ' 
dua l nature as w e l l as the inev i tab i l i ty o f his re lat ionship w i t h G o d . 
F r o m h i m , t o o , he learned the fundamenta l nature o f language as 
an o r g a n o f c o m m u n i c a t i o n b e l o n g i n g o n l y to m a n . H e left an 
inde l ib le impress ion o n the m i n d s o f M a u r i c e a n d Ster l ing that 
their unders tanding o f Antigone lay i n the w o r d s . B y w a y o f 
C o l e r i d g e , t o o , H a r e was c o n v i n c e d that i n a der ivat ive language 
l ike E n g l i s h i n t o w h i c h they were translat ing Antigone, ety-
m o l o g y was v i t a l , a n d that ' m o r e k n o w l e d g e [might] be conveyed 
by the h i s tory o f a word, than b y the h i s tory o f a c a m p a i g n ' . 1 
U n d e r h i m the y o u n g m e n m i r a c u l o u s l y d iscovered 'the d i v i n e 
in tu i t ions o f the poet ' . Because Sophocles h a d experienced his 
p o e m imaginatively, i t diffused 'a tone and spir i t o f u n i t y ' that d r e w 
t h e m , as readers, f r o m 'part iculars to universals ' . T h e y saw that 
the ideals set f o r t h i n his p o e m were in f luenc ing t h e m , as they 
must have m o u l d e d students w h o had themselves been c o n -
temporaries o f Sophocles . H a r e also app l ied these pr inc ip les i n 
teaching t h e m poetry o f the 'classical and r o m a n t i c schools ' , 
i n c l u d i n g that o f C o l e r i d g e . 
M a u r i c e stressed the fact that he and Ster l ing had never heard 
H a r e al lude to theo logy . H e h a d taught t h e m poetry , he h a d 
taught t h e m language; but he had never instructed t h e m i n 
theology . Y e t to his lectures M a u r i c e attr ibuted ' the most 
permanent aspects o f his character ' as w e l l as the w a y i n w h i c h , 
later o n , he approached every subject, whether 'natura l , h u m a n , 
[or] d i v i n e ' . H a r e h a d conveyed fundamenta l truths because 
theo logy was fundamenta l to poetry and equal ly fundamental to 
language. F o r h i m as an interpreter o f C o l e r i d g e , as for C o l e r i d g e 
preced ing , and M a u r i c e f o l l o w i n g h i m , p h i l o s o p h y and theo logy 
were necessary to the fabric o f a p o e m w h i l e the media t ing 
language i n w h i c h that p o e m existed became a v i t a l re lat ionship 
between poet a n d reader, so that the reader m i g h t see the poet 's 
aims a n d ideals and , above a l l , m i g h t see the p o e m as a uni f ied 
s y m b o l o f t h o u g h t . 2 
1 Aids to Reflection, p. 5 n. 
2 Life of Maurice, I, 53-5, for the references to Maurice in the three paragraphs 
above. 
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P u r s u i n g Hare ' s example , the indust r ious M a u r i c e d e v o u r e d 
Coler idge ' s w o r k s a n d f o u n d t h e m w h o l l y congenia l . H e learned 
that he and C o l e r i d g e shared b i o g r a p h i c a l data. B o t h h a d b e g u n 
w i t h U n i t a r i a n i s m , f r o m w h i c h b o t h u l t imate ly t u r n e d away to 
embrace a T r i n i t a r i a n concept o f G o d . T h e w r i t i n g s o f the o lder 
m a n s t r i k i n g l y reflected w h a t the y o u n g e r was exper ienc ing as he 
read, since C o l e r i d g e , M a u r i c e d i scovered , ' c o u l d bel ieve i n 
n o t h i n g u n t i l he c o u l d bel ieve i n G o d ' , and since, o n l y i n a 
k n o w l e d g e o f H i m c o u l d he k n o w ' w h a t he h i m s e l f w a s ' . 1 
A t C a m b r i d g e a n d ten years y o u n g e r , he, M a u r i c e , was feel ing 
precisely what C o l e r i d g e h a d felt : 
Sense of past Y o u t h , and M a n h o o d come in vain, 
A n d Genius given, and Knowledge w o n in v a i n ; 
A n d all which [he] had culled i n wood-walks w i l d , 
A n d all which patient toi l had reared, . . . 
. . . — but flowers 
Strewed on [his] corse . . . 2 
Coler idge ' s deject ion about his o w n accompl i shments b y c o m -
p a r i n g t h e m w i t h W o r d s w o r t h ' s comple ted p o e m o n the g r o w t h 
o f his o w n m i n d was m o r e justifiable than such a feel ing i n the 
earnest undergraduate , b u t Co ler idge ' s struggle towards an 
apprehens ion o f his Ideal O b j e c t p u t the eager M a u r i c e o n the 
road to the same Ideal . 
Possessing a m i n d not u n l i k e Co ler idge ' s , M a u r i c e shared m o r e 
w i t h the poet . H a r e h a d f o u n d h i m 'so shy that i t was a lmost 
imposs ib le to k n o w h i m ' , w h i l e J o h n Stuart M i l l felt that he 
'wasted ' m u c h o f his intel lectual p o w e r because o f his ' t i m i d i t y o f 
conscience ' . T h o u g h M a u r i c e later came i n t o c o l l i s i o n w i t h his 
ecclesiastical superiors over the doctr ine o f eternal p u n i s h m e n t , 
there was a 'sensitiveness o f t e m p e r a m e n t ' 3 about h i m w h i c h , 
t h o u g h differing f r o m Coler idge ' s weak w i l l , nevertheless bore 
an analogy w i t h i t ; a n d w h i l e his t i m i d feelings p r o b a b l y 'wasted ' 
his intel lectual p o w e r , they u n d o u b t e d l y sharpened his ins ight 
i n t o C o l e r i d g e , the m a n , a n d intensif ied his apprec iat ion o f h i m . 
I n M a u r i c e as i n C o l e r i d g e , then , the m a n was b o t h whole and 
human. H e began w i t h a self, a self-consciousness, w h i c h m a n i -
fested itsel f i n Reason as Conscience . A k e y - w o r d i n the w r i t i n g s 
1 Sketches, Appendix A , p. 132. 
2 S. T . Coleridge, To William Wordsworth. 
3 J . S. M i l l , Autobiography, p. 99; Life of Maurice, 1, 53. 
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o f b o t h m e n , Conscience determined c o n d u c t and , because o f his 
W i l l to act u p o n his Consc ience , a m a n was a m o r a l b e i n g . 1 A 
Personal i ty , his actions resulted i n feelings and experiences, and 
these, thanks to the gift o f language, m i g h t be recorded . ' T h e 
most perfect m i n d ' that c o u l d b e l o n g to a m a n was that o f the 
poet , whose task i t was ' to interpret those un iversa l t ruths ' 
w h i c h c o u l d exist o n l y i n his poetry . 'Verse-art isans ' , h o w e v e r , 
were n o t always poets, for they o n l y were poets w h o , l i k e the 
prophets o f o l d , were ' i n c o m m u n i o n w i t h the Sp i r i t o f G o d ' , and 
were his w i l l i n g ' m i n i s t e r s ' . 2 
I n his c r i t i c i s m , C o l e r i d g e had always made W o r d s w o r t h the 
m a n a n d W o r d s w o r t h the poet one man3 a n d , i n r e c o g n i z i n g his 
debt to C o l e r i d g e , M a u r i c e not o n l y p u t the poet ry first, b u t he 
referred i t to C o l e r i d g e as a h u m a n be ing . H e l i k e d Co ler idge ' s 
poetry because he saw 'many veins a n d fibres' i n i t that connected 
the poet w i t h his poetry a n d , i n reading i t , he read the h i s tory o f 
the poet 's menta l g r o w t h just as, i n The Prelude, he was eventual ly 
to read the h i s tory o f W o r d s w o r t h ' s m i n d . A n d t h o u g h C o l e r i d g e 
had experienced m u c h ' i n w a r d suffering' b y shar ing i n the 
feelings o f those a r o u n d h i m , M a u r i c e saw that, by his r e c o r d i n g 
o f those experiences, he h a d created poetry o f universa l i m p o r t , 
a n d thus spoke o f every m a n i n every age. F o r M a u r i c e , C o l e r i d g e 
was n o mere 'verse-artisan' , but a minis ter o f G o d and i n c o m -
m u n i o n w i t h H i s Spir i t . 
F o r M a u r i c e , t o o , the prose, l i k e the poetry , also stressed 
character. T h e title-page o f Aids to Reflection, for example , affirmed 
that the 'ref lections' were to a id i n the f o r m a t i o n o f a 'manly 
character ' , so that this w o r k , M a u r i c e f o u n d , d iver ted h i m f r o m 
'mere w o r l d l y and external m o r a l i t y ' to that s t e m m i n g f r o m 
C o n s c i e n c e ; and since every m a n has a Consc ience , he was led 
to conc lude that the peasant, l ike the poet , c o u l d see the t r u t h for 
himself . M a u r i c e declared h i m s e l f especially o b l i g e d to this b o o k 
because, i n i t , he saw the author s t r u g g l i n g w i t h a w i l l as recal-
citrant as his o w n . The Friend, l i ke the poetry , taught h i m 'the 
facts o f h i s tory ' b y s h o w i n g h i m C o l e r i d g e , a reasoning m a n , 
a v a i l i n g h i m s e l f o f past experiences i n order to shape his future to 
1 F. D . Maurice, The Conscience, 1868, a scries of lectures on casuistry. 
* Sketches, p. 111. 
3 Richard Harter Fogle, The Idea of Coleridge Criticism, 1962, pp. 76-7. 
12 A . J . H A R T L E Y 
m o r a l ends. Biographia Literaria s h o w e d h i m the same h u m b l e m a n 
g r o p i n g his way , again l ike M a u r i c e himself , to a s o l u t i o n , n o t 
o n l y o f his personal p r o b l e m s , b u t to those o f society as w e l l . 
A s a guide to authorsh ip , this w o r k also taught h i m that beauty 
was 'neither accidental n o r art i f ic ia l ' , b u t that i t v e r i l y existed ' i n 
nature and i n the heart o f m a n ' and , above a l l , i n ine luctably 
' b i n d i n g ' re lat ionships , b o t h ' h u m a n a n d d i v i n e ' . 
Lay Sermons, The Statesman's Manual, a n d On the Constitution of 
Church and State carr ied h i m b e y o n d m a n , the i n d i v i d u a l C o n -
science, to society, a Co l l ec t i ve Conscience . W i t h their social 
bias, these w o r k s c o n t r i b u t e d greatly to M a u r i c e ' s ecumenica l 
theme i n The Kingdom of Christ, the second e d i t i o n o f w h i c h he 
dedicated i n 1842 to Coler idge ' s son , D e r w e n t . 1 T h i s gave h i m an 
o p p o r t u n i t y to a c k n o w l e d g e his debt a n d to state as his p r i m a r y 
a i m the t ransmiss ion o f C o l e r i d g e to his V i c t o r i a n contemporar ies , 
so that they m i g h t the m o r e readi ly cope w i t h their o w n p r o b l e m s 
n o w that C o l e r i d g e was n o longer a m o n g t h e m . A b o v e a l l , i t 
enabled h i m to a d m o n i s h V i c t o r i a n s to study C o l e r i d g e w h o l e , to 
insist that his t h o u g h t was one a n d i n d i v i s i b l e : C o l e r i d g e had 
w o r k e d o u t w a r d f r o m his o w n centre, f r o m the yearn ing w i t h i n 
his o w n breast, towards an Ideal O b j e c t for w h i c h his earthly 
p i lg r image h a d been an unceasing and poet ic aspirat ion. 
W h e n M a u r i c e left C a m b r i d g e , steeped i n C o l e r i d g e but 
uncerta in about his future, he a n d Ster l ing jo ined the staff o f the 
n e w Athenaeum. D u r i n g the first six m o n t h s o f the per iodica l ' s 
existence, they a n d other interested A p o s t l e s suppl ied the copy , 
w h i c h M a u r i c e edited w i t h the help o f H e n r y S tebb ing . S ter l ing 
seems to have spent m o r e t ime at H i g h g a t e w i t h C o l e r i d g e than 
i n w r i t i n g c o p y ; 2 w h i l e M a u r i c e , w h o never actually met h i m , 
appl ied his ideas a n d methods to his cr i t ica l Sketches, w h i c h 
i n c l u d e d personalit ies as divers i f ied as Shelley, M a r i a E d g e w o r t h , 
and James M i l l . A p p e a r i n g at intervals i n the w e e k l y issues 
between January and J u n e 1828, each sketch was complete i n 
itself, b u t M a u r i c e deliberately undershored each and unif ied 
al l o f t h e m w i t h C o l e r i d g e . Beneath his le isurely a n d conver-
sational style lay the bed- rock o f Co ler idge ' s speculative t h o u g h t , 
1 The source of Maurice's comments on Coleridge's writings. See also Sketches, 
pp. 139-49. 
2 H o u g h , p. 183, who quotes from T. Carlyle's Life of Sterling, 1851. 
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i n c l u d i n g such aspects as the nature o f h u m a n b e i n g w i t h its 
attributes o f Conscience a n d W i l l , a n d m o r a l i t y as a fundamental 
part o f b e h a v i o u r ; a n d the nature o f language as a h u m a n ins t ru-
m e n t i n the hands o f var ious authors . T h e organic nature o f 
m i n d , b o t h i n its o w n deve lopment and for its proc l iv i t ies i n the 
creative process, as C o l e r i d g e h a d e x p o u n d e d t h e m , he also used. 
A s for M a u r i c e himself , he w r o t e w i t h ' n o feel ing b u t the free 
l o v e o f t r u t h ' a n d therefore p r o b e d each author , assessing each 
i n terms o f his love o f G o d , his reverence for m a n , and his 
d e v o t i o n to a r t . 1 
A s we have already seen, he f o u n d the d i s t i n c t i o n between 
Reason and U n d e r s t a n d i n g to be fundamental as b e i n g ' l a i d i n 
the foundat ions o f the h u m a n m i n d ' . R e f e r r i n g to it i n a l o n g 
footnote , he w a x e d encomiast ic , acclaimed C o l e r i d g e as ' the 
first o f l i v i n g ph i losophers ' , and declared h i m to have been 'far 
less l istened to than he [deserved]' , ins i s t ing , f inal ly , that his ideas 
were less G e r m a n and m o r e E n g l i s h than was general ly s u p p o s e d . 2 
I n as m u c h as he refused, l ike C o l e r i d g e , to d i v i d e Coler idge ' s 
prose f r o m his poetry , n o m o r e d i d he segregate prose wri ters 
f r o m poets i n his Sketches, since a l l , answer ing to the demands 
placed u p o n t h e m by C o l e r i d g e , were to be judg ed as poets. 
N o r d i d M a u r i c e lose s ight o f the fact that his authors were a l l 
historians since, i n l eav ing records for poster i ty , they left t ran-
scripts o f their t ime , the authentic i ty o f w h i c h M a u r i c e regular ly 
assessed. A b o v e a l l , h o w e v e r , s tood his assessment o f each 
author ' s feel ing for m a n a n d for h u m a n i t y : h i m s e l f a w h o l e m a n , 
each author was o b l i g e d to act u p o n the feelings o f the w h o l e 
m a n since, i f he d i d not , he was, i n M a u r i c e ' s v i e w , o f l i t t le 
w o r t h . ' T h e m a n o f the highest genius ' was he i n w h o m there was 
' m o s t o f the eternal a n d the un iver sa l ' , he declared, a n d w e n t o n 
to define that m a n i n terms that, e c h o i n g C o l e r i d g e , were c o m -
parable w i t h s imi lar passages i n W o r d s w o r t h ' s Prefaces a n d 
Shelley's Defence of Poetry. C o l e r i d g e h a d not d i v i d e d theology 
f r o m poetry because the poet was a m a n speaking to m e n , and 
M a u r i c e reiterated this bel ief i n a pre lude for the V i c t o r i a n age : 
The mind of the poet of the highest order is the most perfect mind that 
can belong to man. There is no intellectual power and no state o f 
1 Sktches, pp. 5, 35, 125 n. 
2 Sketches, p. 102 n. 
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feeling which may not be the instrument of poetry, and in proport ion as 
reason, reflection or sympathy is wanting, in the same degree is the poet 
restricted i n his mastery over the resources of his art. The poet is the 
great interpreter of nature's mysteries, not by narrowing them into 
the grasp of the understanding, but by connecting each of them wi th 
the feeling which changes doubt to faith. H i s most gorgeous and varied 
painting is not displayed as an idle phantasmagoria, but there flows 
through all his scenes the clear and shining water which , as we wander 
for delight or rest for contemplation, perpetually reflects to us an 
image of our o w n being. H e sympathises wi th all phenomena by his 
intuit ion of all principles ; and his mind is a mirror which catches and 
images the whole scheme and w o r k i n g of the wor ld . H e comprehends 
all feelings, though he only cherishes the best; and even while he 
exhibits to us the frenzies or degradations o f humanity, we are con-
scious of an ever-present divinity , elevating and hal lowing the evil that 
surrounds i t . 1 
Resurrected f r o m the y e l l o w e d pages o f the first issues o f the 
Athenaeum, the Sketches are i m p o r t a n t . A gloss o n C o l e r i d g e , they 
p r o v i d e a direct a n d e luc idat ing index to M a u r i c e ' s b o r r o w i n g s 
f r o m , a n d interpretat ions of, C o l e r i d g e . T h e y also i l lustrate a 
m e t h o d o f pract ica l c r i t i c i s m , comprehens ive , b u t less vague a n d 
m o r e efficient than an i n i t i a l reading suggests. F o r those w h o f ind 
Biographia Literaria a n d Aids to Reflection diffuse, they help i n 
s o r t i n g out Coler idge ' s ideas. A b o v e a l l , h o w e v e r , they reveal 
the poet as a m a n and a p r o p h e t , w h o can n o m o r e sever h i m s e l f 
f r o m a given k n o w l e d g e o f G o d than either Isaiah or E z e k i e l . 2 
T h a t M a u r i c e d i d n o t inc lude an essay o n C o l e r i d g e seems 
inexcusable u n t i l the extent to w h i c h C o l e r i d g e permeates a l l o f 
t h e m is noted . N o r , apparently , d i d M a u r i c e analyse Co ler idge ' s 
poet ry as, for example , he expl icated T h o m a s M o o r e ' s . H e had 
n o need to d o so. The Ancient Mariner a n d Christabel he cal led 
poems o f 'pure i m a g i n a t i o n ' , b e l i e v i n g I m a g i n a t i o n to be Reason 
as w e l l as that ' feel ing w h i c h changes d o u b t to fa i th ' . Self-
Knowledge, o n the other h a n d , is as f rankly theo log ica l as 
Co ler idge ' s prose statement o n the same subject: 
Say, canst thou make thyself? — . . . 
What is there in thee, M a n , that can be k n o w n ? — 
Ignore thyself, and strive to know thy G o d ! 
1 Sketches, p. n o . 
2 Sketches, Appendix C, p. 148. 
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T h i s is part o f the p o e m , whereas C o l e r i d g e w r o t e i n Biographic! 
Literaria, ' W e b e g i n w i t h the I K N O W M Y S E L F , i n order to 
e n d w i t h the absolute I A M ' . 1 A s theo logy , b y w h i c h M a u r i c e , 
l i k e C o l e r i d g e , meant not o n l y the science w h i c h treats o f G o d , 
b u t also that w h i c h treats o f H i s relations w i t h m a n , these t w o 
statements convey the same idea, the first, i n poetry , the second, 
i n prose , the 'verse-artisan' p r o v i d i n g a choice . Constancy to an 
Ideal Object (1826), w h i c h conveys a s imi lar i d t o , does so, u n l i k e 
S e If-Know ledge, w i t h a p o i g n a n c y so p o w e r f u l as to make the p o e m 
a v i t a l experience. 
A conversa t ion p o e m , Constancy to an Ideal Object s t rong ly recalls 
Frost at Midnight (1798) and Fears in Solitude (1798). M a u r i c e saw 
'many veins a n d fibres' i n i t c o n n e c t i n g i t w i t h C o l e r i d g e . T h e 
poet 's h o m e is a key image i n a l l three poems : Frost at Midnight 
depicts h i m beside his o w n fire, the 'dear babe ' H a r t l e y ' c radled 
b y [his] s ide ' ; Fears in Solitude discloses h i m o n a h i l l m a r k i n g 
' the huge e lms ' shelter ing W o r d s w o r t h ' s abode, b u t h i d i n g his 
' o w n l o w l y cottage' , where his 'babe / A n d his babe's m o t h e r 
d w e l l i n peace' ; i n Constancy to an Ideal Object, h o w e v e r , his h o m e 
is non-existent , a n d were i t indeed the 'peaceful'st cot ' , i t c o u l d 
be n o m o r e than a 'beca lmed b ark ' o n 'an ocean waste a n d w i d e ' , 
h imse l f w i t h o u t a i m a n d purpose , because n o ' ideal object ' 
presides therein. T h e interna l evidence suggests the desired 
object to be, not Sara F r i c k e r , his wi fe , but Sara H u t c h i n s o n 
(Asra) , the sister o f W o r d s w o r t h ' s wi fe . M a u r i c e w o u l d have 
k n o w n — t h r o u g h J o h n S ter l ing , i f n o one else — the bitter 
s tory o f Co ler idge ' s life d u r i n g the years be tween : frustrated by 
i l l heal th , separated f r o m his wi fe a n d fami ly , estranged f r o m 
W o r d s w o r t h , his f r iendship w i t h A s r a at an e n d : Co ler idge ' s 
s o l i l o q u y i n Constancy touches the feel ing heart. 
A s the subject, C o l e r i d g e ponders yearn ing ly o n A s r a , his 
object. T h e object o f his s o l i l o q u y , h o w e v e r , is n o t so m u c h A s r a 
herself as the A s r a o f his t h o u g h t . A s she herself recedes, his 
t h o u g h t g r o w s p r o p o r t i o n a t e l y m o r e sharply ideal ized. T h e 
inte l lectual ized A s r a remains the ' v i r t u o u s ' a n d the 'pure i n 
heart ' , an ' idea l ized ' object to w h i c h , i n the eternity o f t h o u g h t , 
C o l e r i d g e may remain 'constant ' . F u r t h e r , i n the process o f 
1 hiographia Literaria, i , 186. 
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reconc i l i a t ion , the part icular becomes universa l , for the ideal ized 
object q u i c k l y becomes ' e m b o d i e d G o o d ' and ' l i v i n g L o v e ' . 
A t this , the a l legor ica l leve l , the ' ideal object ' is also a s y m b o l , 
w h i c h C o l e r i d g e characterized b y 'a translucence o f the special 
i n the i n d i v i d u a l . . . o f the eternal i n and t h r o u g h the t e m p o r a l ' . 1 
A s Coler idge ' s ideal object , then , A s r a is a m e d i a t i n g s y m b o l 
between her o w n flesh-and-blood object-self, a n d Co ler idge ' s 
conscious subject-»elf. A s s y m b o l , t o o , she transfers the re la t ion-
ship u p w a r d to the l i g h t o f the eternal. 
Q u o t i n g D o r o t h y W o r d s w o r t h , M i s s A d a i r shows Co ler idge ' s 
t h o u g h t to be, l i k e his l o v e for A s r a , ' n o m o r e than a fanciful 
d r e a m ' . 2 Indeed, i n the w o r d s o f the p o e m , she is that o f w h i c h 
dreams are m a d e : l i k e C o l e r i d g e himself , she is a ' s h a d o w ' . 
She is a special k i n d o f shadow, h o w e v e r . H e r s is l i k e that o f the 
w o o d m a n , w h o , 
. . . wandering westward up the glen 
A t wintry dawn, where o'er the sheep-track's maze 
The viewless snow-mist weaves a gl ist 'ning haze, 
Sees full before h i m , g l id ing without tread, 
A n image w i t h a glory round its head. 
T h e ha lo r o u n d the head o f A s r a ' s s h a d o w suggests b o t h 
' e m b o d i e d G o o d ' a n d ' l i v i n g L o v e ' , b u t also the n o u m e m o n o f 
the E t e r n a l . T h o u g h A s r a , l i k e the w o o d m a n , is unaware o f the 
part she plays i n the great scheme o f th ings , C o l e r i d g e sees her 
as the mediator between his o w n Consc ience a n d G o d , his ' Ideal 
O b j e c t ' a n d his ' H o m e ' . F o r , w r o t e he i n theo log ica l prose, ' W e 
proceed f r o m the S E L F , i n order to lose a n d f ind a l l self i n G o d ' . 
A h a u n t i n g l y beaut i ful p o e m , Constancy to an Ideal Object takes 
us straight to the heart o f Co ler idge ' s theology . T h a t a m o d e r n 
cr i t i c invi tes us to take this w a y to Coler idge ' s poet ry suggests 
that w e are i n the direct l ine o f succession p r o c e e d i n g f r o m 
C o l e r i d g e h i m s e l f t h r o u g h M a u r i c e a n d the Coler idgeans , w h o 
interpreted h i m for the V i c t o r i a n s , albeit as b o t h a r o m a n t i c 
poet a n d a theo log ian , as a w h o l e M a n a m o n g m e n . 
1 Prickett, p. 15, who quotes from Shedd's edition of The Statesman's Manual, 
1853» I. 437-
2 Patricia, M . Adair, The Waking Dream, 1967, p. 232. 
